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in certain departments, e.g. portraiture and
group-portraiture, but which invariably remained
confined to the court and to which somehow the
character of the conscious and of something arti-
ficially produced ever clings. For it is true that at
a later period this art also came, here and there,
into touch with popular sources, but very much
as an eccentric wealthy man surrounds himself
with a collection of popular objects. This art
was not produced out of the unconscious popular
spirit, out of the crystallisation of this spirit in a
dominant will, and therefore could not flow back
into it/'*
Yet it must be remembered that Akbar's
personal influence extended over almost the whole
range of art and must not be reckoned solely by the
works of his court painters. He was a great builder,
and the numerous state-workshops which he
established and supervised with his indefatigable
energy were admirable schools of arts and crafts.
But Akbar's reign was a period of transition and
reconstruction, and his influence upon the art of
Ms time was most apparent after his death.
Jahanglr, Akbar's intemperate son (1605-28)*
inherited few of his father's higher qualities, but
was equally devoted to the fine arts. His
memoirs contain many evidences of the keen
personal, even affectionate, interest which he took
in his court painters and their work* He treated
i Translated in " RSpam," No. 29, Jan. 1927.